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"Absorb the Beauty and Present it Beautifully"
- Artist Ravi Paranjape

Visual Melody is a FREE quarterly eMagazine offered by The Ravi
Paranjape Studio. It introduces readers to brilliant artists from various
fields of visual art, spanning both past and present generations. The
inaugural issue was published on 8th October 20719 dedicated to the
legendary painter Madhavrao Satavlekar. Since then, each edition of
Visual Melody has continued to feature the work and legacy of iconic
artists.
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www.raviparanjape.org/visual-melody
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The Ravi Paranjape Studio

The Ravi Paranjape Studio, located in Model Colony, Pune, is a
privately owned and managed space with a mission to carry forward
the vision of design-based culture as envisioned by artist Ravi
Paranjape. This is a non-commercial endeavor. The studio actively
encourages and nurtures artistic talent through various initiatives. Its
art gallery and open space are made available for art-related events,
supporting the creative community in a meaningful way.

1 Rutika, 1098/5-A Model Colony
Shivaji Nagar, Pune 411076
+97 9423562530 abhijatkala@gmail.com www.raviparanjape.org

All published information and images published in this eMagazine are duly
acknowledged and copyright remains with the respective parties.
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or shared in parts or used in any other way than intended
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Inthis edition

Introducing artist Hiroshi
Yoshida

Alegendary Japanese painter and
woodblock printmaker who
brought different dimension to
the traditional Japanese shin-
hanga, art of woodblock printing
by skillfully blending the
traditional methods with
Western drawing techniques.
Known as ‘mountain painter’
Yoshida’s prints and paintings of
nature as well as various other
themes are looked up as one of
the inspirational works of 20th
century.
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Hiroshi Yoshida

An Inspiring Artistic Journey

Art is a universal language. Colors and lines transcend social,
geographical,and linguisticboundaries,connecting humanity across
the globe.Hiroshi Yoshida,a renowned Japanese painter,is one of the
most accomplished artists of the 20th century who succeeded in

creating such global interchange through his work.

Deeply inspired by nature, Yoshida primarily worked in the medium
of woodblock printing. His art resonated not only in Japan but also in
the United States, India, and various parts of Europe. By blending
Western drawing techniques with traditional Japanese woodblock
methods, he produced works of remarkable quality. He traveled
extensively across Europe, America, India, and Southeast Asia in

pursuit of artistic inspiration.






Hiroshi Yoshida, one of the most significant Japanese painters of the
20th century, was born on September 19, 1876, in Kurume City in
Fukuoka Prefecture,Japan.He was born as Hiroshi Ueda but was later
adopted by the Yoshida family at the age of fifteen. Encouraged by
his art teacher and adoptive father, Kasaburo Yoshida, seventeen-
year-old Hiroshi moved to Tokyo to study Yoga-ka, or Western-style
painting, receiving formal training in watercolor, oil painting, and

Western-style drawing techniques.

Yoshida frequently painted mountainous landscapes from within
and outside Japan, earning him the moniker “mountain painter.” He
would roam mountainous regions in search of subjects for months at

atime,later creating oil paintings and woodblock prints based on the

sketches he made during his travels.




He published his first woodblock print in 1920 at the age of 44.The

following year, he released seven more. These prints featured a
unique blend of Japanese themes and aesthetics with Western
drawing styles. His work received an overwhelmingly positive
response. As one of the leading artists of the shin-hanga movement,
Yoshida redefined traditional woodblock printing by incorporating

elements of Western realism.

In 1923, a major part of Yoshida’s studio and work fell prey to
devastating fires in the aftermath of a massive earthquake.
Undeterred by this unforeseen setback, Yoshida traveled to America
that same year. There, his woodblock prints were well received, and

he also discovered new subjects during his travels.

Yoshida developed a unique visual narrative by integrating
traditional Japanese printing techniques with expressive Western
realism.In 1925, he published a series of artworks based on his travels
through Europe and America. In 1926 alone, he released 41 prints on

various subjects.



Western audiences welcomed the fresh take on Western landscapes
through the lens of Japanese techniques and aesthetics, while
Japanese audiences appreciated his novel artistic approach to their

native landscapes—especially his various portrayals of Mt.Fuiji.

Along with this fusion of techniques, Hiroshi Yoshida also carried out
several artistic experiments that brought new dimensions to
woodblock prints. He used anywhere from 30 to 100 shades of color,
skillfully applying thin layers of paint to capture ephemeral natural
transitions and achieve the desired visual effects. He effectively
portrayed different times of the day and changing seasons by using
varied color schemes on the same composition—making this

technique the hallmark of his woodblock prints.

Yoshida traveled extensively through Europe, America, India, and
parts of Southeast Asia in search of new themes and artistic
challenges.He visited India in 1930 for a sketching tour accompanied
by his eldest son, Toshi. While traveling through various parts of
India, he created more than 30 prints featuring Himalayan
landscapes, the caves of Ellora and Ajanta, South Indian temples,
Rajasthani architecture, the Taj Mahal, and more. These prints
beautifully captured India’s natural splendor and rich cultural

heritage.

Yoshida successfully blended Eastern and Western artistic traditions,
celebrating the uniqueness of each region's natural beauty and
culture through his woodblock prints. This legendary artist passed
away in Tokyo in 1950 at the age of 73.In the final years of his life, he
visited Izu and Nagaoka, where he painted his last seascapes and the

surrounding mountains.






r't | St . This section is dedicated to
In highlighting artists from the

S -t | 1 h-t growing TRPS art community and
p O | g their creative contributions.

Artwork: &dotion
Size: 22" x 15" on 300 gsm Fabriano paper
The painting captures men and women Warkaris, dressed in
humble white attire and colorful sarees respectively, on their pilgrimage to
Pandharpur for Ashadhi Ekadashi.
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Artwork: Echoes of souls
Size: 4'X4' Acrylic on Canvas
This vibrant abstract piece is an introspective exploration of emotions, capturing the essence of a
moment in time. Through bold brush strokes and a kaleidoscope of colors, the
artist conveys their inner world, unshackled by representational forms.
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Artwork: Shilpi,
Size: 30”X32”, Watercolor on paper
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TRPS invites you to explore the treasure of 900+
rare books on art and art related topics from artist
Ravi Paranjape's personal collection; Wealth of
knowledge at your fingertips!

View the Online Catalog at
www.raviparanjape.org/trps-library

Library Hours
Saturday & Sunday-11 AM-4 PM
Entry
Rs. 20/- Per Person

Library may remain closed for major studio events or
major public holidays

1 Rutika, 1098/5-A Model Colony
Shivaji Nagar, Pune 411016
+91 9423562530 abhijatkala@gmail.com
www.raviparanjape.org

Books are availab le at TRPS premises only. They shall not leave
the TRPS premises at any time for any reason.

Only the designated TRPS personnel has access to library
cabinets.

Check the digital catalog and bring the ‘location code’ of the book
to the attendant. Please handle all items with utmost care and
respect.

Each person visiting the library must check-in and check-out with
the attendant. Please return the books to the attendant personally
before leaving. Please do not leave any items unattended.

Each person will get one book at a time. You may return the first
book and request another. You can view multiple books during your
visit.

TRPS Reserves the right to deny the library access to anyone, under
unfavorable circumstances.


http://www.raviparanjape.org/TRPS-library




The Battle Scene
Sketch by Ravi Paranjape
Pencil on Paper, 1956

www.facebook.com/theraviparanjapestudio
abhijatkala@gmail.com
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