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या अंकात

या अंकात �ातनाम बोध�च�कार��ा 
कृ�-धवल बोध�च���ा द�नयेची सफर ु
क�या. रंग�चा अभाव ���ा अ�भ���ला 
िकंवा �वषय म�ड�ा�ा �मतेला आड     
येत नाही; उलट �व�वध तं��वर�ल ��चे 
�भु� आ�ण ��चा नेमका वापर ���ा 
�ग�तेची जाणीव क�न देतो.

In this edition

Let’s explore the world of black-
and-white illustrations created by 
the eminent illustrators of their 
time. The absence of color does 
not limit their power to express 
or communicate the subject 
effectively; rather, it highlights 
t h e i r  m a s t e r y  o f  v a r i o u s 
techniques and their apt use.
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कृ�ाधवल बोध�च��चे स�दय� 

बोध�च���ा �े�ात कृ�-धवल �च��चे एक खास �ान आहे.  केवळ काळया आ�ण 

प�ढ�या रंगा�ा साहा�ाने �च��वषयातील आशय नेमकेपणाने वाचक�पय�त पोहोचवणे 

ही जबाबदार� बोध�च�कारावर असते.  याबरोबरच वाचक�चे ल� वेधणे, �वषयाब�ल 

मा�हती देणे, लेखनाम�े �� झाले�ा �वचार�ना �� ��प देणे, लेखन शैली ल�ात 

घेऊन �ाला सुसंग अशी �च�शैली व �च�तं�ाची �नवड करणे, अशा अनेक पात��वर 

�वचार करत हातात असलेला वेळ आ�ण छपाईतं�ा�ा मय�दा ल�ात घेऊन 

बोध�च�काराला सज�ना�क कला�न�मत� ी कर�ाचे आ�ान असते. �णूनच दज�दार 

बोध�च��न�मत� ी ही एक अवघड आ�ण जबाबदार�ची गो� आहे. 

कृ�-धवल बोध�च���ा बाबतीत ही गो� अ�धक आ�ाना�क असते. कारण या 

बोध�च��म�े रंगाचा अभाव असतो. रंग��शवाय �च��म�े रंगत आण�ाची 

बोध�च�कारावर जबाबदार� असते. �वचार व भावन�चे �कटीकरण सू� बारका��सह 

कर�ासाठ� कलेतील मूलघटक असले�ा �बदं, �व�वध जाडी�ा रेषा, आकार, धन ू

आ�ण ऋण अवकाश य�चा उपयोग बोध�च�कार करत असतो. �च� �वषयातील छाया-

�काशाचे प�रणाम दश�व�ासाठ� ��प�लगं, हॅ�चगं, �ॉस-हॅ�चगं, शॉट�-�� ो�, ड� ाय-

�श, �ॅट-मास अशा अनेक �च�तं��चा अवलंब बोध�च�कार करतात. याबरोबर�ने 

छपाईतं�ात वापर�ात येणा�या ‘���’�ा साहा�ाने �च�ात हाफ-टोनचा प�रणाम 

�मळवला जातो. 

बोध�च��चा इ�तहास अ�ासताना कृ�-धवल बोध�च��चे मह� ल�ात येते. 

छपाईतं�ाची सु�वात झाली, �ावेळेस केवळ कृ�-धवल रंगातच छपाई होत असे. 

पु�के आ�ण वृ�प�ासाठ� �च�कार कृ�-धवल रंगात बोध�च�े छपाईसाठ� तयार करत 

असत. प�कार��माणे बोध�च�कारही घटना�ळ� जाऊन �संगाचे ��� �च�ण करत 

असे व �ा संदभ�व�न केलेले बोध�च� वृ�प�ात छापले जायचे. �ाच�माणे प�िटगं 

छाप�ासाठ� ‘एन�े�स�’माफ� त �च� कृ�-धवल रेखा�च�ात �प�तर�त केले जायचे. 

या�शवाय पौव�� देश�म�े वूड-�ॉक ि�टं प�तीने छपाई केली जायची. पु�क�साठ� ही 

कृ�-धवल रंगातील बोध�च�े वापरली गेली ती छपाईतं�ा�ा मय�देमुळेच. या 

�च��काराम�े अनेक ��तभाशाली बोध�च�कार�नी आप�ा क�नेने �व�वध तं�े 

�वक�सत केली. �ासाठ� अनेक �कार�ा साधन�चा वापर तसेच मो�ा �माणात �योग 

केले. असे करताना छपाईतं�ा�ा मय�दा ल�ात घेऊन उ�म दज�चे कला�क मू� 

बोध�च��ना कसे �मळेल याकडे ��नी कटा�ाने ल� �दलेले आढळते. पुढ�ल काळाम�े 

छपाईतं�ात झाले�ा �गतीबरोबरच कृ�-धवल बोध�च�े हा कला�कारही �वक�सत 

होत गेला आहे.



बोध�च���ा �व�वध �कार�म�े कृ�-धवल �च��चा वापर केला जातो. �काशन 

�वसायात वृ�प�े, मा�सके, पा��के याम�े वैचा�रक लेख, ल�लत सा�ह�, क�वता, 

क�र �ोर� य��ासाठ� बोध�च��चा वापर केला जातो. या�शवाय लहान मुल��ा कथा / 

क�वत�ची पु�के, कादंब�या, ऐ�तहा�सक, पौरा�णक �वषय�वर�ल पु�के, �वास वण�ने, 

क�वतासं�ह अशा अनेक सा�ह� �कार�साठ� कृ�-धवल बोध�च��चा प�रणामकारक 

वापर झालेला आढळतो. जा�हरात �े�ात वृ�प� / मा�सक��ा जा�हराती, पो�र, 

मनोरंजन काय��मा�ा जा�हराती, पॅके�जगं अशा जा�हरात �कारात कृ�-धवल 

बोध�च�े आढळतात. या �कारा�ा बोध�च��म�े �वषयाची �व�वधता, आशयाचे 

वेगळेपण, लेखनशैल�ची �वपुलता, यामुळे �च�ा�व�ारातही खूप ना�व� अपे��त असते. 

�णून सतत ना�व�पूण� �च�-तं�, शैली आ�ण �योग यातून नवीन संवादी �च�भाषा 

�नम�ण करणे हे बोध�च�कार�पुढे कायमच आ�ान असते. अनेक �स�ह� 

बोध�च�कार�नी यातून गुणव�ापूण� कला�क मापदंड �नम�ण केले आहेत. 

कृ�धवल बोध�च��ची �ा�ी खूप मोठ� आहे, �ामु�ाने या �कार�ा बोध�च��ची 

�वभागणी दोन �कारात केली जाते. प�हले लाईन आटव� क�  तर दसरे हाफ-टोन आटव� क� . ु

प�ह�ा �कारात केवळ काळा रंगाचा / शाईचा वापर केलेला असतो. यात �बदं, �व�वध ू

जाडी�ा रेषा, जोरकस फटकारे, �ॅट-मास य�चा वापर आढळतो. जाड, बार�क अथवा 

�वरळ रेष�चा वापर क�न �व�वध छट�चा प�रणाम �मळवलेला असतो. तर दस�या ु

�कारात काळया-प�ढ�या रंग�बरोबरच ‘�े’ रंगा�ा छटा वाप�न आटव� क�  केले जाते. 

यासाठ� कधी वॉश तर कधी ओपेक-�ाईट �मसळून �व�वध छट�चे प�रणाम �मळवले 

जातात. छपाई तं�ा�ा मय�देनुसार बोध�च�कार लाईन अथवा हाफ-टोन या �काराची 

�नवड करत असतो. 

या �च��कारात बोध�च�काराची रेख�कन �मता मह�ाची ठरते. रेषेची गुणव�ा, 

भाव�श�� आ�ण रेख�कनावर �भु� अस�ाखेर�च उ�म दज�चे कृ�-धवल बोध�च� 

�नम�ण होत नाही. या अंकाम�े भारतातील काही अ�ल दज��ा बोध�च�कार�ची कृ�-

धवल �च�े संकलीत केली आहेत. एकाच �च��कारातील �व�वध �च�कार��ा अनेक 

शैल�मधील हा �च�ख�जना सव�नाच �न��तच अ�ासानीय ठरेल.



�दनानाथ द�ा� 

�भावी रेषा �ा���, �नर��ण �मता 

आ�ण �वषयानु�प �ै��ची �नवड या 

गुणवै����चा ��य या बोध�च��मधून 

आप�ा�ा येतो. �व�वध �च�-तं� व 

मा�म�वर �भु� यातून आ�या�ा 

समप�क अ�ी �च�भाषा या �च��तून 

�नम�ण के�े�� आढळते.



�दनानाथ द�ा� 



��. द. फडणीस 

�च� क�ना �� करताना आकार�चे 

सु�भीकरण मह�ाचे ठरते,  हे या 

�च�ातून �दसते. रेष�चा नेमकेपणा, 

�व�वध जाडी�ा रेषा य��ा वापरातून 

बोध�च��म�े वै�व� आण�े आहे.  रेषा 

आ�ण �ॅट-पॅच य�चा �भावी वापर या 

�च�ातून �दसून येतो. 





रवी पर�जपे 

�ै��दार रेख�कन, �नद�ष �च�रचना 

य�स आ�य पूरक �च�-तं�ाची जोड 

यामुळे बोध�च�े िकती प�रणामकारक 

होतात, याची ��चती येथे �दसून येते. 

परंपरा आ�ण आधु�नकता य�चा संगम 

या बोध�च��त �दसून येतो. �णूनच  

ही �च�े बद��ा काळातही संवादी 

जाणवतात.





मा�रओ �मर�डा 

�ंग�च�कार आ�ण बोध�च�कार �णून 

��स� असलेले मा�रओ �मर�डा य�नी रेषा, 

�ॅट-पॅच तसेच �ामु�ाने �ॉस-हॅ�चगं 

तं�ाचा वापर पोत �न�मत� ीसाठ� केला आहे. 

��ची �नर��ण�मता, �च�म�डणी, 

���चे हावभाव, �च��वषय एका 

वेग�ाच उंचीवर घेऊन जातात.





द�ा�य पाडेकर 

कृ�-धवल बोध�च��म�े त�ि�क अंगाने िकती �व�वधता साधता येते, हे या �च��तून     

�� �दसते. या �च��मधील �योगशीलता ही �च�आशयाला पूरक आहे. गुणव�ापूण� 

रेख�कनाबरोबरच पेन, �श, बो�पेन,  �ेयॉन, पे��ल, मेकॅ�नकल ��� य��ा वापराने 

�व�वध �� प�रणाम �मळवले जातात.





अ�नल उपळेकर 

लाईन आ�ण हाफ-टोन अशा दो�ी प�तीतील ही बोध�च�े केलेली आढळतात. आशय, 

छपाई-तं�, वेळेचे मय�दा स�भाळून स�दय�पूण� �च��न�मत� ी केली आहे. �च�-तं�ा�ा 

वापराने ����च� िकती वेग�ा ��-प�रणाम�पय�त जाऊ शकते, हे या �च�ातून 

ल�ात येते.





गोपाळ न�दरुकर

�च�ाती� तप����चे रेख�कन नेमकेपणाने 

करताना �च�–तं�ाचा अचूक वापर के�े�ा 

आढळतो. मानवाकृत�सह रचना�च�, 

छपाई-तं�ाची जाण याबरोबरच �च�ात 

वातावरण �न�मत� ी साध�े�� आहे. 

छाया–�का�ाचे �च�ाती� �नयोजन येथे 

अ�ास�ाजोगे आहे.





राह� दे�प�डेु

�वषय आ�ण आ�यानुसार �च�–तं�ात बद� 

क�न �व�वध �कारे अ�भ��� के�ा 

आहेत. अनेक�वध साधन�चा वापर क�न 

रेष�ची �व�वधता �ॅट–पॅच, पोत–�न�मत� ी 

य�मधून �च�प�रणामात वेगळेपणा �मळव�ा 

आहे. छपाई–तं� व जागेची उप��ता यातून 

�च�रचनेम�े वै�व� आण�े आहे.





Black and White artwork holds a special place in the world of 

illustrations. It is a challenge to the illustrator to effectively convey 

the subject matter in just black-and-white. At the same time the 

illustrator is expected to engage the viewer with attractive and 

appropriately stylized composition that matches the sentiment of 

the brief. Considering the restrictions like production deadlines, 

limitations due to the printing techniques, creating quality 

illustrations is a creative challenge and responsibility.

This challenge is even greater in black-and-white illustrations 

because there is no use of color. The Illustrator needs to skillfully 

navigate the viewer to the essence of the illustration rather than the 

absence of colors. 

To express ideas and emotions with depth in the black-and-white 

illustrations, illustrators use the central elements of drawing—dots, 

lines of different thickness, shapes, and positive & negative spaces. 

To show light and shadow, they use techniques like stippling, 

hatching, cross-hatching, short strokes, dry brush, and flat tones. 

Sometimes ‘screens’ are used while printing to achieve half-tone 

effects.

A study of illustration history shows the importance of black-and-

white art. Most publications were printed in black-and-white during 

the early days of printing. Illustrators prepared drawings purely in 

black-and-white for books and newspapers. Just like reporters, 

illustrators often visited the locations to capture the moments as 

references for their illustrations to be printed in the newspapers. 

Paintings were also reproduced in black-and-white by engravers. 

Woodblock printing technique was quite popular in the East. Black-

and-white illustrations were popular mainly due to the limitations of 

printing technology. However, many talented and creative 

illustrators developed new techniques, experimented with tools, and 

Beauty of 
Black and White Illustrations



transcended these limitations while producing artwork of high 

artistic value. Even after the printing technology evolved 

significantly, black-and-white illustration continued to be developed 

as an art form due to their unique charm.

Black-and-white illustrations are ubiquitous in pretty much all types 

of publications and literature— Black-and-white illustrations are 

used very successfully in newspapers, magazines, periodicals, essays, 

stories, poems, book covers, children’s books, novels, historical and 

mythological works, travelogues, poetry collections and such. They 

are quite common in advertising—in newspaper and magazine ads, 

posters, entertainment promotions, and packaging etc. 

Due to the the wide variety of topics, illustrators need to constantly 

evolve to keep the visual language engaging with fresh ideas and 

innovative techniques. Many legendary illustrators have set a high 

bar of artistic standards through their creative experiments. 

Black-and-white illustrations cover a wide sphere, but they are 

usually divided into two main types—line artwork and half-tone 

artwork. In line art, only black paint or ink is used for dots, lines of 

various thickness, bold strokes, or solid flat mass. Different tones are 

achieved by lines of varying thickness and varying density. In half-

tone works, shades of grey are added to black and white illustrations.  

Sometimes washes and opaque white is used to achieve different 

shades. The illustrator chooses the type depending on the demand 

of the artwork and printing techniques.

Illustrator’s drawing skill is extremely important in black-and-white 

illustration regardless of the type. Black-and-white illustrations of 

artistic value cannot be created without the command on drawing to 

produce expressive lines. This edition of Visual Melody puts together 

a collection of works of some of India’s finest illustrators. The variety 

of styles and techniques within the same premise of black-and-white 

illustrations shall truly be regarded as an asset.



H i s  m a s t e r y  o v e r 
various techniques and 
mediums creates  a 
visual language that 
perfectly supports the 
idea.

Dinanath Dalal

These illustrations reflect 
Dalal's commanding lines, 
elegance, observation, 
and the choice of style 
suitable to the subject.



Shi. Da. Phadnis

Artist Phadnis's artwork 
exemplifies how simple forms 
can be highly effective in 
expressing a concept. By using 
precise l ines  of  vary ing 
weights, he brought diversity 
to  h i s  i l l u s t rat i o n .  T h e 
effective use of lines and flat 
patches is clearly visible here.



Ravi Paranjape

Artist Paranjape's illustrations 
made a lasting impact with 
stylized, flawless composition 
a n d  s u p e r i o r  d r a w i n g 
techniques that support the 
subject. The blend of tradition 
and innovation is evident, 
making his art relevant and 
timeless.





Mario Miranda

Famous as both a cartoonist and illustrator, 
artist Mario Miranda used lines, flat patches, 
and especially cross-hatching to create 
textures. His sharp observation, compositions, 
character expressions, and subjects take his 
illustrations to the next level.



Dattatraya Padekar

Artist Padekar's work demonstrates the wide range of possibilities in 
black-and-white illustrations from a technical perspective. His 
experimental approach further enhances the meaning of the 
illustrations. His fine drawing skills, combined with tools like pen, 
brush, bow pen, crayon, pencil, and mechanical screens, create 
exceptional visual effects.



Anil Uplekar

Artist Uplekar's illustrations, 
done in both line and half-tone 
methods, are aesthetically 
pleasing while addressing the 
subject and working within the 
l i m i t a t i o n s  o f  p r i n t i n g 
techniques and time. His 
technique demonstrates the 
unique visual effects portrait 
illustration can achieve.



Gopal Nandurkar

Fitting use of rendering techniques in 
the details of the illustration is evident 
in Artist Nandurkar's work. While 
rendering the details of the illustration 
with precision, the apt use of pictorial 
techniques is also noticeable. 

Human figures and compositions are 
done with careful consideration of the 
printing method. The creation of 
atmosphere and the use of light and 
shadow within the artwork are 
noteworthy.



Rahul Deshpande

Artist Deshpande selects the appropriate illustration techniques to 
achieve varied expressions. He creates distinct pictorial effects 
through flat patches and textures using different tools. Various 
compositions are created with mindful attention to the available 
space and the printing method.





This section is dedicated to
highlighting artists from the 
growing TRPS art community and 
their creative contributions.

Artwork: 'Grace in S�llness'
This artwork by Sumit in poster colors, captures a graceful Indian woman by 

the window in a moment of quiet reflec�on. The vibrant saree and 
so� ligh�ng highlight her calm presence and cultural elegance.

Sumit Parab

ChitraDiksha Scholarship Recipient, JJSD, Mumbai

Recipient of Ar�st Ravi & Smita Paranjape ChitraDiksha 
Scholarship, Sumit is currently pursuing a BFA in Applied 
Arts at Sir J.J. School of Design, Mumbai, with a 
specializa�on in illustra�on. He enjoys learning and 
exploring new things to grow both as a designer and as 
a person. 



Bhumika Tare

ChitraDiksha Scholarship Recipient, JJSD, Mumbai

Recipient of Ar�st Ravi & Smita Paranjape 
ChitraDiksha Scholarship, Bhumika is a student of 
applied arts at Sir J.J. School of Art, Mumbai. 
Bhumika describes herself as a mul�tasker and 
crea�vely driven individual who is always eager to 
accept new challenges.

This section is dedicated to
highlighting artists from the 
growing TRPS art community and 
their creative contributions.

Artwork: 'Rajasthan Through My Eyes'
This artwork by Bhumika brings the vibrant colors, I

ntricate pa�erns and rich textures to life. This artwork is created in clay! 
Every detail reflects the spirit, culture, and �meless beauty of 

Rajasthan as felt by Bhumika.







Compliments from

The Ravi Paranjape Studio, Pune

For latest events please visit : 

www.facebook.com/theraviparanjapestudio

Email: abhijatkala@gmail.com

Tapaswi Ganesh
by Ravi Paranjape
Oil on Canvas, 2001

http://www.facebook.com/theraviparanjapestudio
abhijatkala@gmail.com
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