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THE 5TH YEAR OF VISUAL MELODY!

Celebrating the 5th year of 'Visual Melody,' the FREE quarterly e-magazine offered by 'The
Ravi Paranjape Studio'.'Visual Melody' introduces you to brilliant Indian artists from various
facets of visual art from the past and present generations. We are pleased to present the
first issue of the fifth year of Visual Melody, featuring artist-cartoonist-caricaturist 'Mario

Miranda'. Thisissueis published today on March 1,2024 at raviparanjape.org/emagazine.

The inaugural issue of 'Visual Melody, dedicated to the legendary painter Madhavrao
Satavlekar, was launched on October 8th, 2019 under the auspices of Shri. Ravi Paranjape,
commemorating his 84th birthday. Since 2020, the e-magazine featured one phenomenal
artist each quarter- Shri K.B. Kulkarni, Shri N.S. Bendre, Shri Dinanath Dalal, Shri Gopalrao
Deuskar, Shri Ravindra Mestry, Shri S.M. Pandit, Shri Ravi Paranjape, Shri S.D. Phadnis, Shri
G.S. Majgaonkar, Shri Shivaji Tupe, Shri Datta Padekar, Shri Maruti Patil, Shri Madan Garge,
Shri Charuhas Pandit, Shri Chintamani Hasabnis, and Shri Arvind Mestry. All of these issues
are available at raviparanjape.org/emagazine for your enjoyment.

The creative team behind Visual Melody looks forward to continue bringing artistic
brilliance to you through this publication. The exquisitely designed Visual Melody is
published in English and Marathiin the same issue.

fRSp31et AT’ §-3ipIa Uraa qufd geRdt ggTdur.

& ¥t Wi R ath UG Fe STonR TR At A1 e €-3icrd & urad oy g% ad
TS, T ot fafder QMRaiHereT, BIer< 30T 3TsTe fUlde 3ol SarpRi Mo TR
AeAS! T 3BT B faell ST, TE]3e Aefs!' 1 IrIed] aufr YUY 37751 € HIE 2039 o7l UG
&l MBI,

S8 bR 1. H1ERTd ATAGR i1 HIAGAT QUIRT T&S]37e] HeTa] =1 Ufeetl 31 ¢ 3ifaiar 2098
ATt 2. ot aRiSTY IRTeT (8 1 aTefeaaTd e Amerd UG ST, AR 2020 ATETIRE Tid
Tt TebepT 39751 eTTebRTeEN 316 e SUIR TR3HeT Heldl' o 37 Wilieg, et e, T AT
37l IOR SBeATBRIET FHIAL 3778 — 2. . ot Percpf], ol v, v, 5, ot R getred, o sMareswra
33w, ot g B, off. v, v, ufed, o it wRist, 2. 1. €. wevi, off. 5. v, Arseasy, o
3RfdE AT, ¥ 9 316 raviparanjape.org/emagazine AT f&a@10f ¥d BIRAGRITS! 3UaTel 31T

TR37eT AeTal' < HUIee Hew 312 IOl SABRIN 3@ qrHear wid Frdrdel S ygaiia
RTETe. fRSI37eT Aetsl |1 HAd Yo A0 SWUT $-37cb &R el AfR=ATed Shc1er A0 TRISY 3121 G
Uil TG Il



g1 3 BId

foramuTId 3710 SPeTfashRId Uebui G Ad. FBlcATdld 3101 HeTHd Heia TN 3R
BT ISTa T URIT ATeR T aT EGfa 4TI aidl.

TRS3TeT Aa!" AT ¥qdT HRATA HeToleddT Bolell A0 BATBRIAT dlfecied] AHTIdRT
faQich 3ieh 3Tae™T BT ST S Bidl 318, fhcies YR PellpRIN BRIGGAR
SEIQIFETH, Ffiem, JeRdae TaTDIRASA 3190 Tadadiar AiaT wuTd R, Tu a1
faQiemTean FAfAT q12Ter 31T 371101 319 heTfaRT=aT 3cATI 3ATETdT & 37TEld.

T AT, IS HR- B, 37751 A0 Ja, 07 fARGR 1 i AT ReAbiHe e a-
IRg AT 37T AHferd e 3MTald. Il RAHeH Idisiie Il AMsidawael faer o,
3IERETRE 377" T ST AT STUTIT IR B8], T SPRRTACAT 31 BeATBRIAT
RS "IV M0 YR BN BeAlbRIAT BRIGGT ARG ST, TP
fmToT EoTrRIT 3 fasrRieh Jefiatidl NG TeTedTdT g .

In this edition

Painter-illustrator Ravi Paranjape's philosophy focuses on Classicism (Abhijatata).
Through his writing and art, he has emphasized that a deep understanding of

timeless classical values forms the foundation of every creative pursuit.

We are pleased to present this special edition of Visual Melody, an e-magazine
dedicated to the art and artists of India. The artistic evolution of many Indian
artists from the post-independence era has been significantly shaped by Western
art movements such as Impressionism, Cubism, and Abstract Expressionism. In
this edition, we take the opportunity to reflect on the origins of Western
Classicism and trace the emergence of abstract art.

In this context, we reprint two articles authored by Raviji from his books 'Bharat-
Kaal, Aaj ani Udya' and 'Shikhare Ranga Reshanchi'. These articles highlight Raviji's
thoughts on the roots of Western Classicism and his open-minded approach to
artistic experimentation and growth, exemplified through his exploration of
Wassily Kandinsky's art. Kandinsky, a forefather of modern abstract art, created

works that have charmed and inspired generations of artists worldwide.
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Deeply rooted in tradition, yet ever-evolving, Raviji's art exemplified the
harmonious balance between forms, colors, and eternal beauty, taking classical
realismto the next level.

Raviji was an ardent supporter of relentless training in drawing and sketching until
it became second nature. He stressed continuing the practice, just like a master
musician continues riyaaz regardless of their command of the art form. Raviji
believed that mastering fundamental principles is essential for any artist to
introspect and create works that resonate across generations.

Raviji often emphasized that an artist should study the past not to replicate it,
but to draw inspiration from, and understand the enduring values that define
great art. While Raviji's methodology and technical precision resemble the
qualities of Renaissance art, his subject matter aligns with the Impressionist ideals
of capturing the world around him. The combination of classical technique,
subject choices, and unique stylization render many of his works as 'timeless
classics' (Abhijaat) in their own right.

Raviji advocated the study of classical art forms not as a limitation to aspiring
artists but as a foundation to build their creative vocabulary. He pointed out that
several celebrated modern artists like Picasso, Matisse, and Cezanne, known
for their progressive approaches, owe their artistic development to the
classical traditions from which they originated.

Through his works and teachings, Raviji demonstrated that true art lies in the
enduring exploration of eternal ideals that help the artand artist to evolve.

Raviji's vast oeuvre reminds us that ephemeral trends
may come and go, but the essence of classicism—the
pursuit of excellence, profound expression, and
ingenuity—remains the backbone of creativity.

-Varsha Pendse
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Glimpses of past and future activities
of ‘The Ravi Paranjape Studio.’

It is a pleasure to present the special edition of Visual Melody as we conclude the year
2024. In this edition, we featured two previously published articles by Artist Ravi Paranjape
tracing the roots of Western Classicism and abstract art. Looking forward to bringing
exciting content for you in 2025.

Year At-A-Glance at The Ravi Paranjape Studio:

Undoubtedly the major milestone of the year is the much deserved inclusion of
Paranjape Sir's art collection in the Maharashtra state's Department of Archaeology and
Museums' collection.

A celebratory exhibition of select works from this collection titled 'Soundarya Srishti’
was held at Chatrapati Shivaji Sangrahalay in Satara. A complete account of the event
and pictures are available at www.raviparanjape.org/soundarya-srishti

e World Art Day' was celebrated at the studio for the first time by showcasing the art
of the students and The Sunday Sketch Club members.

e Artists Chaitanya Kubal and Vinayak Chhatre offered several successful art
workshops like Ganesh ido! making, charcoal, and soft pastels.

e The year began with a refreshing exhibition of photography by three renowned
photographers Milind Dhere, Hemant Medhi, and Abhijit Vaidya from Pune, followed
by paintings exhibitions by Artist Atesh Patil and Architect Rajendra Harale.

e Another big achievement is that all eight books authored by artist Ravi Paranjape
are now available in e-book format on Amazon worldwide. E-books make reading
easy and extremely convenient. Check out the e-books at
www.raviparanjape.org/ebooks

e The 'Sunday Sketch Club'is expanding beyond the physical boundaries of the
studio, with several people joining the club's WhatsApp group and sharing their
work. All individuals interested in sketching and drawing are welcome to join the
‘Sunday Sketch Club, regardliess of their skill level.

e The new activity of the 'Library Time' exclusive to the SSC members is gaining
popularity! The Club patrons get exclusive access to a curated collection of books
every first Sunday of the month. Join the Sunday Sketch Club, details at
www.raviparanjape.org

Wishing everyone a great year ahead!

We have exciting events coming up throughout the year. Foilow
www.facebook.com/theraviparanjapestudio and Instagram @theraviparanjapestudio
for the latest announcements.

Representative,
The Ravi Paranjape Studio
www.raviparanjape.org
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An initiative by The Ravi Paranjape Studio

On Every Sunday 9 am - 11 am
Open for all

. ’.’:lﬁ:
THE
RAVI

PARANJAPE
STUDIO

The Ravi Paranjpe Studio
4, Rutika apts., 1098/5A, Model colony, Pune - 41016

Contact: +91 87 66 907 242 / +91 90 96 431 161



» Read on your smartphone, tablet or computer
» Great for reference

https://www.amazon.in
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ILLUSTRATIONS

COLOUR RENDERING TECHMIGUES

RAVI PARANJAPE




600 sq ft indoor art gallery

1000 sq ft of beautifully designed outdoor exhibition space

Ideal for individual or group art shows, workshops, art demos..

Indoor and outdoor spaces are available separately or together

Inquire:

Namto7 pm
+91 9423562530

abhijatkala@gmail.com
raviparanjape.org

The Ravi Paranjape Studio
1 Rutika Apartments
1098/5-A Model Colony
Shivajinagar, Pune 411016

Plan a visit to see the gallery and exhibition space

Call/WhatsApp +91 9423562530
abhijatkala@gmail.com




www.facebook.com/theraviparanjapestudio

abhijatkala@gmail.com




	Page 1
	Page 2
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17
	Page 18
	Page 19
	Page 20
	Page 21
	Page 22
	Page 23



